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THE LITERARY CLUB OF CINCINNATI

HISTORY, INVENTORY, LIST OF DISTINGUISHED VISITORS, AND SELF-GUIDED TOUR

August, 2020
1. The Literary Club House: constructed ca. 1820 on a property where trees used for the timbers of nearby
(a block way) Ft. Washington (1789) grew. The building is in the Federal Style, with the Greek Revival
doorway and portico added later, probably designed from carpenter handbooks; 2 1/2 stories, solid
brick exterior walls of Flemish bond on a triangular lot overlooking Lytle Park; formal, symmetrical
south elevation; the more utilitarian west elevation along Lawrence Street reveals the original façade
plus two small courtyards, along with the 1930 addition of the Reading Room, designed by Alfred O.
Elzner (1862-1933), member 1890, of the firm of Elzner and Anderson. The brass name plate on the
front door was first mentioned in the Club minutes of Oct. 5, 1889 and may be the same one now
affixed to the Club front door in 1930.
All the property between Pike and Lawrence Sts. (the Taft Museum is on Pike St. and Lawrence St.
borders the Club, running north-south) was purchased by William Lytle in 1806 when the Federal
Government directed that the property relating to the abandoned Ft. Washington (built in 1789), as far
north as Fourth St., be sold. By 1825 due to Lytle's financial difficulties, the Bank of the United States
and others took over most of his property. So in 1825, for $16,000, thirteen lots including the Club
property, Lot 13, were conveyed by the Bank of the United States to William Thoms, a Scottish
immigrant, iron monger in the 1820's, pork merchant in the 1830's, and owner of a liquor store by
1843 (on Walnut St., between Ninth and Court). The building now owned by the Club was built about
1820. Thoms sold Lot 13, and the building on it (which became the Club building in 1930) to Judge
Jacob Burnet (1770-1853) as a wedding present for his daughter Caroline Thew Burnet McLean on
Dec. 15, 1842 for $9,000. Jacob Burnet was the author of Ohio's Constitution establishing statehood
in 1803; he replaced William Henry Harrison as Senator from Ohio, 1828-1831. Caroline Burnet
McLean and her husband, Nathaniel C. McLean (later a Civil War brig. general, whose father, John
McLean, was one of the two dissenting Supreme Court Justices in the Dred Scott case) , lived here
until her death in 1855; the family remained here until an 1859 move to Glendale. The property
stayed in the McLean family until 1912 when it was sold by the two McLean daughters (Mrs.
Caroline Burnet Post of New York and Mrs. Evelyn E. Whipple of San Francisco) to Louise Brady,
widow of John J. Brady, for $8,500. The building soon became a boarding house (of which the Club
has a photograph, a gift of Rick Kesterman, member 2006), as did a number of the aging structures
on East Fourth Street. Charles Phelps Taft (1843-1929), member 1865, and his wife Anna Sinton
Taft, (daughter of David Sinton) (1852-1931), founders of the Taft Museum, purchased the property
for $50,000 on Aug. 1, 1929 and arranged for the Club to occupy and improve the house. The Club
spent $25,000 to remodel the building and a 99-year lease for $1 per year was signed June 27,
1930. The Club opened for its first meeting here three days later. The house was finally purchased
from Taft descendants by the Club on July 17, 1951 for $25,000.
Previous Club locations include: 1849, Vine and Longworth Sts.; 1850, the Apollo Bldg. at Fifth and
Walnut Sts.; 1850, Eighth St. and Western Row; 1851, Fourth St., near Vine St; 1852,
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122 E. Fourth St.; 1855, 87 W. Seventh St.; 1864, 320 E. Fourth St.; 1875, 239 E. Fifth St.; 18801896, 24 W. Fourth St.; 1896-1930, 25 E. Eighth St.; 1930-present, 500 E. Fourth St.
2. Sculpture near the corner of Fourth and Lawrence Streets, "The Paper", gift in 2016 of the artist,
Mark Schlachter, member 2012; rolled steel and white automotive finish on a floating concrete pad.
Interior
(Location of items to be described in the Club is noted as if the observer were in the room specified
and looking at the entrance to that room.)
The Reading Room
(The newest of the Club rooms dates from 1930. Here the Club papers are delivered and meals are
served [late supper after papers, traditional October anniversary dinner, December holiday dinner].
Please begin using this Guide after entering room, turning around and starting to the right of the
entrance, moving counterclockwise.)
3. Photographs of James Albert Green, member 1901, and long-time Club Historian, as published in
Life Magazine as part of a photoessay on the Club, March 1951. (Additional photos are located in a
folio behind sofa in Library.) Green was one of three co-donors of the LC lectern with the ionic
column. (item 12)
4. John Ellsworth Weis (1892-1962), member 1930, View of the Ohio River from Front Street, oil on
canvas, cleaned and restored 2011, supported by Paul Franz, member 1990; Robert W. Dorsey,
member 1993; Rich Lauf, member 2008; Jerry Kathman, member 2008. Weis was hired at age 22
after studying with Farny, Duveneck, and possibly Elizabeth Nourse, taught at the Cincinnati Art
Academy for 38 years, and is most famous for his Impressionistic technique.
5. A pod or herd of Club hippopotami (also can be called a crash, a thunder or a bloat) parade on the
top of the piano (gift of Lucien Wulsin [1889-1964, member 1951] and the Baldwin Piano Co.) under
the John E. Weis painting. The finest of these is a valuable large white glazed hippo (Bing &
Grondahl, Denmark) with green eyes, marked at bottom 83G, gift of John D. Wareham, (18711954), member 1930. Wareham, a pottery decorator and painter, and eventually President of
Rookwood Pottery, designed the Rookwood façade of the Gidding Building on West 4th St. He
purchased this hippo after hearing a delightful rumination on the beauty of this animal written by
Club Secretary Albert P. Matthews, member 1919. (The hippopotamus is believed by the scholars of
the Revised Standard Version of the Bible to be the “Behemoth” of Job 40:15.) Thereafter, multiple
hippos were added, including a copy of the Egyptian, early second millennium B.C.E., blue faience
hippo (7-3/8") which became a symbol/mascot of the Metropolitan Museum of Art, called "William" by
the Met. The original hippo was produced in the Middle Kingdom of Egypt, Dynasty 12, under the
rule either of Senwosnet I or Senwosnet II. Also please note a valuable carved hippopotamus from
Gustarsberg, Sweden, with three birds perched on its back.
(To the left is a wall holding two engravings with a painting between them).
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6. Giovanni Battista Piranesi (1720-1778). Two probable Piranesi engravings. Piranesi was famous for
his etchings of Rome and fictitious and atmospheric images of prisons. The frames are of the
nineteenth century; we cannot be absolutely certain these engravings are not merely fine copies.
a. Veduta (view) del Pantheon d’Agrippa (so-called but actually rebuilt by EmperorsTrajan and Hadrian
(113-127 CE)
b. Veduta (view) della Gran Piazza e Basilica del S. Pietro (Plaza and Basilica of St.Peter.
7. Imaginary Landscape of Mountain Pass and Village, c. 1849-1852, by Benjamin M. McConkey
(1821-1855), (between the two Piranesi engravings). Gift of his wife, Hester Morsell McConkey (m.
July, 1843). McConkey, member 1852, began painting under the tutelage of Hudson River School
artist Thomas Worthington Whittredge (1820-1910) in 1844-5, with whom he subsequently traveled
to Paris,Rome, Switzerland, and Dusseldorf to paint (1849-1851); McConkey also studied (18451847) with the illustrious artist Thomas Cole (1801-1848),who initiated what came to be called the
Hudson River School of painting. McConkey died Nov. 3, 1855 at age 34, of a heart attack, never
having had the chance to achieve the artistic heights of Cole’s only other full-time pupil, Frederic
Edwin Church (1826-1900). This is one of only five compositions known to have been painted by
McConkey. (The Club owns two of these. See number 18 below.)
8. Circular Federal Period mahogany table, near fireplace, c. 1820-1840, gift of Martin Macht, M.D,
(1919-2001), member 1977, and his wife, Dr. Carol Macht, former Curator of Decorative Arts at the
Cincinnati Art Museum.
(Next objects described are adjacent to or behind the proscenium arch, far end of Reading Room)
9. Portrait of Dr. Samuel Johnson (1709-1784) (right side of proscenium arch), a copy of Sir Joshua
Reynolds' portrait in the Tate Gallery, London, by Zeng Li Qiong, First Art Gallery, Xiamen, China.
Gift of the LC in 2016 to honor of Robert Smith, M.D., member 1979. Dr. Johnson and Sir Joshua
Reynolds founded The Literary Club in London, 1764, known as "The Club." Dr. Johnson was a
distinguished man of letters: lexicographer, poet, essayist, critic, moralist, biographer and editor. The
LC adjectives "clubbable"(1781) and "unclubbable"(1778) are attributed to him, quoted by author
Fanny Burney's (1752-1840) diary. The other seven Club members were: Oliver Goldsmith (poet,
see number 89); Edmund Burke (see number 13); John Hawkins (author); Topham Beauclerk (wit,
conversationalist of note); Anthony Chamier (deputy secretary at war 1772, MP, Johnson's expert in
"commercial politics"); Bennet Langton (writer, Professor of Ancient Literature at the Royal Academy
after Johnson); and Christopher Nugent (Irish physician).
10. Reading (or Secretary's) Desk and Chair, carved and ebony stained oak chair, in the manner of the
company of Mitchell and Rammelsberg (Robert Mitchell [Mitchell Ave. named after him] and
Frederick Rammelsberg),Cincinnati furniture manufacturers,1846-1881),"LC" carved at top of the
chair's back. (at elevated end of Reading Room (ca. 1870-1885, probably locally produced, as were
the following two pieces of furniture (numbers 11 and 12):
11. President’s Chair, ebony stained oak, with "LC" carved into the crest rail on the front of the chair
back. (elevated,end of room)
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12. Lectern with Ionic column, gift in 1906 of William Harvey Anderson, member 1895, James Albert
Green, member 1901, and James Wilson Bullock, member, 1902 (elevated end of the room).
On the wall over the elevated north end of the room, where the members deliver their weekly
papers, is a quote from Shakespeare's Love's Labour's Lost, Act IV, Scene III. Lord Birone exclaims,
"Here comes one with a paper". The next line is "God give him grace to groan!"
13. Portrait of Edmund Burke (1729-1797) (left side of proscenium arch), gift in 2015 of Robert
Smith, M.D, member 1979, just after giving his paper on Burke. Edmund Burke was a distinguished
Irish statesman, M.P., orator, political theorist, philosopher who raised serious questions about the
English treatment of American colonists, with whom he sympathized. One of the original members of
"The Club" in London, founded by Samuel Johnson and Joshua Reynolds. Original painting by
James Northcote (1746-1831) in the Royal Albert Art Museum, Exeter, Devon, U.K.; copy by First Art
Gallery, Xiamen, China.
14. Flag of the Burnet Rifles, dating from 1861, framed over the mantel, gift of Lloyd Johnson, 1903 (no
record of Mr. Johnson's LC membership). This flag, a prime artifact of the Club, never saw battle but
shows the effects of age and cannot be safely restored. Five days after Ft. Sumter was fired upon
(April 12, 1861), the 51 members of the Club formed the Burnet Rifles, a drilling company under the
command of West Point graduate Robert Wallace Burnet, but its members did not fight together in
one company in the Civil War.(Burnet was the son of Jacob and Rebecca Wallace Burnet). Virtually
all of these Burnet Rifle volunteers served in ranks from second lieutenant to major general. They
were drilled by a LC member, John Pope (1822-1892), who was appointed Brigadier of Volunteers at
the outbreak of the Civil War (but lost the Second Battle of Bull Run to General Robert E. Lee and
Major General Thomas J. "Stonewall" Jackson, August 28-30, 1862), along with a sergeant from the
Newport, KY barracks, who organized three exercises daily, according to Claire Longworth de
Chambrun's book, Cincinnati: The Story of the Queen City, Scribner Publishing Co., 1939.
(There is a mounted list of all LC members who fought in the Civil War to the left of the John Uri
Lloyd tall-case clock in the Library.)
15. Chalice cup and pitcher, Bronze Age pottery from Beit-Ulah, a settlement in Ancient Canaan, now a
Palestinian town near Hebron, 2000-1730 BCE (M.B.=Middle Babylonian), on mantel, gift of Dr.
Nelson Glueck (1900-1971), member 1941; President of Hebrew Union College. Dr. Glueck worked
undercover for the U.S. in WW II; known for surface archaeological exploration in the Negev; Dr.
Glueck is the only Club member to appear on the cover of Time magazine, December 13, 1963, a
copy of which hangs on the inside wall in the Reception Room.
16. Pair of Rookwood Pottery candlesticks, 1928, Renaissance style, glazed pottery, stamped
XXVIII/2514. (on mantel), probably a gift of John Dee Wareham, born John Hamilton Delaney
Wareham (1871-1954), member 1921, President of Rookwood Pottery Co., 1934-1941.
17. Pair of Rookwood Pottery vases, 1921, green, stamped XXI/2517, (on mantel), gift of John D.
Wareham, member 1921, on the occasion of the opening of the Club House in 1930.
18. Benjamin M. McConkey (1821-1855), member 1852. Self Portrait (to the right of the entrance from
Reading Room to Reception Room as one faces the latter), completed by James Henry Beard,
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(1812-1893), member 1852, the latter a specialist in portrait painting. Gift of McConkey's wife, Hester
Morsell McConkey. Restoration supported by Paul A. Franz. McConkey studied with Cincinnati artist
Thomas Worthington Whittredge (1820-1910) in 1844-5, and then, in 1845-7, with the illustrious
Hudson River School artist Thomas Cole (1801-1848), with whom he was friendly for the rest of his
life. He died at age 34, never having the chance to achieve the heights of Cole’s only other full-time
pupil, Frederic Edwin Church (1826-1900).Only five paintings by McConkey have survived (see
number 7 above) and the Club owns two of these.
Reception Room
(Enter from Reading Room; tour continues on right hand (inside) wall as you enter)

19. Rutherford Birchard Hayes (1822-1893), member 1850, autographed photo portrait of the President
of the Literary Club 1852, and nineteenth President of the U.S., gift of Edmund Dexter, Jr. (18351879) member 1874, whose mansion is depicted in the Library.
20. Letter (photostat) to John W. Herron (1827-1912), original member 1849, (just below Hayes' portrait)
from member and President (of the L.C. and U.S.) Rutherford B. Hayes (1822-1893), member 1850,
dated Nov. 11, 1871, asking Herron to accept a Superior Court judgeship in Cincinnati. Herron was a
law partner of Hayes and father of Helen (Nellie) Herron Taft (1861-1943), wife of the twentyseventh U.S. President, William Howard Taft (1857-1930), member 1878.
(The next five pictures, to the left of Hayes' portrait, are mounted in a cruciform design)
21. John Webb, FRPS, "A Literary Party at Sir Joshua Reynolds' Home" (at top), after an engraving by
William Walker III (1791-1867), after painting by James William Edward Doyle (1822-1892) and
published July 1, 1848, printed by Brooker & Harrison; gift of Robert Smith, M.D., member 1979.
22. Visual key (center of cruciform design) to engraving above of the members of Dr. Johnson's Club
are depicted, gift of Robert Smith, M.D. member 1979.
23. "The Librarian Among His Books”, photogravure after a photograph of Ainsworth Rand Spofford
(1825-1908), charter member 1849, (to the left of the visual key), gift of ARS. Spofford was
appointed sixth Librarian of Congress by Lincoln in 1864 and remained in that position until 1897. He
built firm Congressional support for the Library, began its comprehensive collection, and was
responsible for the new Library building which arose at the end of the nineteenth century.
24. George Benson Nicholson, (1840-1914) (to the right of the visual key), member 1885 and President
of the Club 1894-5; Chief Engineer of the Cincinnati Southern Railroad; painter of Literary Club Coat
of Arms in the Library, and donor of the photograph of the old Club interior in Library. Nicholson also
resurveyed areas of the West visited by Lewis and Clark. Photo 1902 by Somers Studio, Cincinnati.
25. Theophilus (name written on back of photograph is “Theophile”) Kemper (1838-1909) (below central
name "key" to Samuel Johnson party); member 1877 and President of the LC 1883-4; degree from
the Law School of Cincinnati College, 1877, (now the U.C. College of Law) practiced in Cincinnati;
descended from Rev. James Kemper (1753-1834) who came to Cincinnati in 1791.
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26. Judge George Reed Sage (1828-1898), member 1853, appointed to a seat on the U.S. District Court
for the Southern District of Ohio 1883 by President Chester A. Arthur and confirmed by the U.S.
Senate in 1884. Gift of Thornton M. Hinkle, member 1866.
27. Dr. Nelson Glueck, (portrait below that of Judge Sage), (1900-1971), member 1941, is the only Club
member to appear on the cover of Time magazine, here reproduced for the December 13, 1963
issue. Dr. Glueck was President of Hebrew Union College, Cincinnati, worked undercover for the
U.S. in WW II, and is known for surface archaeological exploration in the Negev, Israel.
28. Oil painting on canvas of Charles Bowditch Wilby (1848-1929), member 1871, by John Ellsworth
Weis (1892-1962), presented to the Club in 1921, per the minutes of May 14, 1921, in honor of
Wilby’s 50th anniversary as a member. Donor unknown. See more details of artist Weis' life in
number 4, in the Reading Room.
(further discussion of Wilby in no. 29, next drawing, to your left, lower frame).
29. Portrait of Charles Bowditch Wilby (1848--‐1929), black and white chalk drawing on paper, 1920, by
John Ellsworth Weis (1892-1962), member 1930. Wilby, member 1871, wrote 310 papers (three
times more than the next prolific member, usually short 5-15 minute commentaries); he was a
prominent Cincinnati lawyer and friend of President Taft.
30. Photos of nine members of the Club who served on/in Federal Courts, identified left to right:

top row:
-Charles Pinckney James, member 1851, only person to contribute to both first and
second editions of The Revised Statutes of the United States, Superior Court Judge in
Cincinnati, 1850, U.S. District Court for the District of Columbia, 1879;
- Stanley Matthews (1824-1889), member 1855, Associate Justice of the Supreme Court,
1881-1889, U.S. Senator from Ohio, 1877-1881;
-George R. Sage, member 1853, U.S. District Court for the Southern District of Ohio;
center row:
-Albert C. Thompson, member 1899, three term U.S. Representative from Ohio, U.S.
District Court, 1898, following George Reed Sage;
-Salmon P. Chase (1808-1873), member 1855, Senator in Ohio Legislature, Ohio
Governor,1856-1860, Secretary of the Treasury, Sixth Chief Justice of the United
States, 1864-1873;
-William Howard Taft (1857-1930), member 1878, Solicitor General of the U.S. 1896,
twenty-seventh U.S. President 1909-1913, Tenth Chief Justice of the United States
1921- 1930;
-bottom row:
-Benjamin R. Cowen (1831-1908), member, Clerk of Circuit and District Courts for
Southern Ohio 1884-1908;
-Daniel Thew Wright ((1864-1943), member, U.S. District Court for the District of
Columbia, 1903-1914;
-Frank O. Loveland, member 1888, author of “The Appellate Jurisdiction of the
FederalCourts,” 1911.
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. Presented by Thornton M. Hinkle, 1905, member1866.
(Placed below the portraits of the judges)
31. Crow’s Nest (copy), original by Thomas Worthington Whittredge, 1848, (American,1820-1910), now
in the Detroit Institute of Art. (It is possible that our Benjamin McConkey, who often accompanied
Whittredge, and studied under him, could have made this copy.) Oil on canvas. Identification by
Ernest Eynon, member 1997. Recent restoration supported by members Paul Franz, Bill Sena and
Jerry Kathman, members 1990, 2000, 2008 respectively. Whittredge embarked on a series of
sketching trips, some of which found him in the company of other famous Cincinnati landscape
artists, e.g. Robert S. Duncanson (1821-1872) and William L. Sonntag (1822-1900). This West
Virginia scenic area, which the painter called the Crow’s Nest (but which may never have existed
except in the painter's imagination), has been claimed to be near the Ohio River. (Joseph D. Ketner,
The Emergence of the African-American Artist, Univ. of Missouri Press, 1964), but in an article by
Anthony F. Janson "Worthington Whittredge: Two Early Landscapes," (Bull. Detroit Inst. Arts, 55: no.
4 [1977]: 199-208), one learns from reference 18 that no one has been able to locate the view,
including the West Virginia Geological Survey and geographical dictionaries of West Virginia back to
1847.
(Below the Whittredge copy are three portraits, described left to right:)
32. Salmon P. Chase (1808-1873), member 1855, photo of 1854 daguerreotype, given to the Club in
1904 by Charles T. Greve (1863-1930), member 1885. Chase was a senator in the Ohio legislature,
Governor of Ohio, Secretary of the Treasury under Lincoln, and Sixth Chief Justice of the United States.
33. Hiram Powers (1805-1873), not a member, profile engraved portrait by Pierre Jean Edmond Castan
(1817-1892), after Peyton Short Symmes (1793-1861). Powers was a gifted American sculptor who
moved to Cincinnati in 1819 at age 14. He left for D.C. in 1834, having mastered his craft here, and
moved to Italy in 1837 where he lived until his death. His chief patron was Nicholas Longworth (17831863), father of Joseph Longworth (see number 34), member 1855. Powers' portrait, a gift of Benjamin
Rush Cowan (1831-1908), member 1887, Civil War general, Ohio Secretary of State, Assistant
Secretary of the Interior under President Grant, and Clerk of the Circuit and District Courts for
Southern Ohio.
34. Joseph Longworth (1813-1883) member 1855, engraved portrait after a photograph; son of Nicholas
Longworth (1783-1863)(banker and vintner), considered to be among the richest men in America.
Joseph’s daughter, Maria Longworth Nichols Storer (1849-1932),founded Rookwood Pottery in 1880.and
also the May Festival. The portrait was a gift of Manning F. Force in 1884. Force was a Harvard Law
School trained lawyer who then practiced in Cincinnati, rose from the rank of Major to Major General
during the Civil War, in which he was severely wounded at the Battle of Atlanta; he became a Justice
of the Superior Court in Cincinnati and is buried in Spring Grove Cemetery; a photograph of his
grave marker is in the Cloak Room.
35.

Rookwood Pottery Pitcher, 1927, tan exterior, blue interior, XXVII/6014 stamped on bottom.

36. Photo portrait of William Howard Taft (above), member 1878, 27th U.S. President (1909-1913) with
his signature. Gift of Paul G. Sittenfeld, member 2001.
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37. Spike (below) from the Ludendorff Bridge (the bridge at Remagen) across the Rhine, one of two
bridges remaining across the Rhine in late winter,1944; captured by American troops in the Battle of
Remagen, providing a bridgehead to invade Germany, crossed by U.S. troops on March 7, 1945,
possibly shortening WW2; bridge destroyed by the Germans March 17, 1945. The spike was saved,
mounted, and notarized in 1979 by Walter C. Langsam, member 1956, President of the University of
Cincinnati, gifted by his son, Walter E. Langsam, member 1984.
(You are now at the opening between the Reception Room and Entrance Hall; stay in the Reception
Room and move to your left to the other (left) side of this opening)
38. Frank Duveneck (1848-1919), member 1874, Covington, KY native, etching of Riva degli Schiavoni,
a promenade along the waterfront in Venice at St. Mark's basin, built in the ninth century C.E.
Duveneck taught in Munich, joined William Merritt Chase et al. in New York and traveled with Chase
in Italy; this group of realists succeeded the Hudson River School of landscape artists, with a new
freedom in the application of paint. Provenance: George E. Hopkins, Guy Chapel, then owned by a
Mr. Reece (no first name), given by John Wilson, member and Curator of European Art at the
Cincinnati Art Museum.
39,40,41. The three paintings to the left of our Duveneck are all by Henry Francois Farny (1847-1916),
member 1872. Henry Farny was born in France, but his family emigrated to the U.S. about 1852. He
came to Cincinnati when he was about 11 or 12 and was educated at Woodward High School. A
gifted painter and illustrator, Farny studied with Albert Bierstadt in Dusseldorf, where he briefly
adopted a German style of rather drab realism. He became famous for his paintings of Native
Americans and their natural surroundings, and his paintings continue to rise in value today. He
designed the only logo that Rookwood Pottery has used on the underside of their products and
provided many illustrations for the McGuffey Readers. The Literary Club owns 14 works by Farny,
mostly sketches and drawings.
39. Henry F. Farny (1847-1916) member 1872. (upper work, right side of the group of three). Pen and
ink sketch with gouache of member Thomas Trueman Gaff, (1854-1923) shown at the exhibition
“Lure of the West”. Gaff, a close friend and one of his top three patrons, became rich from his
steamboat investments, distillery, and manufacture of heavy machinery. Secretary of War William H.
Taft appointed him as a commissioner for the construction of the Panama Canal. Gaff moved to D.C.
and built an impressive chateau in 1904-5 at the corner of Twentieth and Q Streets, now the
Embassy of Colombia. Gift of Rudolph Wurlitzer.
40. Henry F. Farny (1847-1916) member 1872. "Unke-unkee-ah, Siah-Tappah Blackfoot", pen and ink
sketch 1882, exhibited at Cincinnati Industrial Exposition, and lent to Cincinnati Art Museum for its
Farny exhibit in 2008. This is the only likeness of a Native American by Farny that the Club owns. In
1916 the Sioux adopted him as a tribesman and called him Long Boots or Long Foot.
41. Henry F. Farny (1847-1916), member 1872. "Nocturnal Landscape," oil on wood panel, painted in
1880 for a door panel of the nursery of friend and fellow Club member John S. Woods, member
1876.These two instituted the farcical Society for the Suppression of Music, which, unfortunately,
was taken seriously by legendary conductor Theodore Thomas (1835-1905). Gift of family of James
Wilson Bullock in 1930; Bullock member 1902.
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42.-50. These numbers refer to nine framed lists of officers of the LC from the nineteenth century which
have been hung in three columns of three works each (right side of the window on the 4th St. front
wall.). The very creative three lists of LC officers in the left hand column and the upper two in the
center column, numbers 42-46, are by Henry F. Farny (1847-1916), while the lowest work of the
center column and all three in the right hand column, numbers 47-50, are by Clara Chipman Newton
(1848-1936). Miss Newton, who studied at the McMicken School of Design (which became the U.C.
School of Design), was a Cincinnati artist known for her expertise as a ceramics painter and potter
and also worked at Rookwood Pottery. In fact she was a classmate of Maria Longworth's at Miss
Appleton's School. Her father, Silas C. Newton, and uncle, John Marshall Newton, were both LC
members. Miss Newton a poet and ceramist, also illustrated books, including Oscar Wilde's; "Poems
in Prose," taught relief modeling, watercolor, and oil painting, as well as china painting. A porcelain
bowl of hers was purchased by the Metropolitan Museum of Art in 1986. She is known for her
foliated borders, elaborate calligraphy in the Art Nouveau style, and use of dark backgrounds, all
well illustrated in her four decorative pieces displayed here. She helped to found the Cincinnati
Woman’s Club in 1894 and was its long time secretary.
51. Carved mid-late 19th century tavern table beneath items 41-49.
52. Racing yacht model of “Shamrock V”, in glass case and walnut stand, built and gifted by John J.
McDonough, member 1996. The original yacht was built in 1930 in England to the then new J-Class
rule. Successful in yacht races in U.K; "Shamrock V" was entered in multiple America’s Cup races,
but never won this competition.

(53.-57. These numbers are applied to the six works appearing in two vertical
columns to the left of the window fronting Fourth St.)
53. Henry F. Farny (1847-1916), member 1872, (left hand column, top), "Hero of the Hour," ink over
pencil, c.1875, exhibited 1892, based on an apparently true tale of a donkey kicking an escaped
lioness at the Cincinnati Zoo. The lioness may be seen in the background, lying on her side, out
“cold”, while the donkey wears a hero's wreath.
54. William P. Brannan (1866-1930), an itinerant portrait painter and journalist from Cincinnati, (although
another artist, Henry T. Lewis, a less likely candidate, has been suggested) (left hand column,
center). Titled: " For the Text Says He Played Upon a Harp of 1000 Strings," c.1860, faded ink on
paper; this is a repeated quote in satires on the type of sermon given by Hard Shell (also known as
Primitive or Old School) Baptist preachers in the 19th Century. The quote first appeared ina New
Orleans paper and was part of a sermon supposedly preached at a village on the banks of the
Mississippi River by an itinerant preacher ( retold by Joshua S. Morris in The World's Wit and
Humor, an Encyclopedia in 15 Volumes,1906.The pencil drawing you see is faded but shows several
tables with men drinking, probably meant as an ironic response of the LC to the preachers who were
deeply conservative with some degree of Calvinist belief; gift of William C. McDowell, member 1850.
55. Henry F. Farny (1847-1916), member 1872, (left column, lowest image) "A Prospect Showynge a
Discussion on Architectonik," pen and ink with brush, 1875.
56. Henry F. Farny (1847-1916). List of LC Officers garbed in togas, ink on paper, 1883.
57. Henry F. Farny (1847-1916) List of LC Officers as faces on a deck of cards, ink on paper with
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gouache, 1887.
58. Henry F. Farny (1847-1916), Caricature of Lawrence C. Carr, M.D., member 1885 (ample details
about Dr. Carr appear in the description of his portrait and sword in the Library), titled "Influence of
Toys," ca. 1890 (a private joke between them, never deciphered by Club historians), pencil on paper,
bequest of the artist, 1921 (given after his death).
59. Carved tavern table, mid-late 19th century (in front of the Farnys, to the left of the 4th Street window).
60.

On right mantel (closer to Fourth Street), a pair of deep oxblood red Rookwood Pottery vases,
XXIV/2696 stamped on bottom, gift of John D. Wareham, member 1921, on the occasion of the
opening the Club House in 1930.

61. “Our Great Authors; A Literary Party at the Home of Washington Irving,” engraving (over right mantel
nearer Fourth St.). Also see. “Washington Irving and His Literary Friends at 'Sunnyside' ”, engraving
(in Cloak Room). Both are the gifts of Mrs. John Omwake,1928.
62. Key to subject identification in frame below “Our Great Authors,” (over right mantel, nearer Fourth
Street).
63. Secretary, mahogany, gift of W.H. Anderson, member 1895, late 19th century copy of an 18th century
Federal style secretary.
64. On the secretary, a postcard to the LC, mounted in transparent holder from Alexander M. Thomson,
member 1909, depicting him drilling in 1915 at the Plattsburgh, N.Y Army Reserve Base, with the
handwritten message, " Regret to miss the first meeting; we have all decided that Sherman was
right---it is." (This is a reference to General William T. Sherman’s oft-quoted comment: “War is hell”.)
65. In the secretary, a pewter cup "commemorating Jacksonville," unknown donor and meaning.
66. In the secretary, top shelf, are printed programs for the October 26, 1942 Club Anniversary, with the
LC photographs by Paul Briol, the originals of which are found in the Library.
67. In the secretary, wood mounted program and menu of the LC 3rd Anniversary Celebration, October
29, 1852, program handwritten; Rutherford Birchard. Hayes, LC President, presiding.
68. On the secretary, a miniature of Robert Ralston Jones, member 1899 and Club Historian, painted on
ivory by artist W.N.S. Ivins. Jones wrote an important monograph on Fort Washington; gift in 1931 of
Nevin M. Fenneman (1865-1945) member 1910. (Fenneman is featured in photographs in the
Lavatory.)
69. On left mantel (farther from Fourth St., nearer Reading Room), a pair of mustard colored Rookwood
Pottery vases, XVIII/2933 stamped on bottom, gift of John D. Wareham (1871-1954), member 1921,
President of Rookwood Pottery Co., 1934-1941, on the occasion of the opening of the Club House in
1930.
70. “Authors of the United States,” engraving, (above left mantel, further from Fourth Street).
71. Framed name key to the above engraving, “Authors of the United States."
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72. Club vault containing books by or about LC members, an "overflow" from the Library collection.
(Now turn and exit Reception Room to Entrance Hall)
Entrance Hall
73. Portraits of Club Members from 1849 to the present, with the first members' photos at the left of the
door to Fourth St. (as you enter the Club looking down the Entrance Hall), moving along this left side
of the wall (left side as you enter the hall from Fourth St.), continuing to the end of the Hall, then
continuing on the right side of the Entrance Hall (as you enter from Fourth St.) where the most recent
members are pictured. Many of the earliest small portraits appear on cartes-de-visite, patented in
Paris by Andre-Adolphe-Eugene Disderi (1817-1892) in 1854. Some of the early images are by
famous freeman abolitionist and Cincinnati photographer James Presley Ball (1825-1904) and a few
are by Matthew Brady (1822-1896), legendary Civil War photographer who had studios in
Washington and New York. A sheet containing a catalog of member names and the name of the
photographer of each is found in the Library Table/Desk. Not all members have pictures available.
74. At the back of the Entrance Hall is depicted “United States Senate, A.D. 1850”, drawn by Peter F.
Rothermel, engraved by Robert Whitechurch, 1855. Senator Henry Clay is speaking vigorously
about the Compromise of 1850 in the Old Senate Chamber. Daniel Webster is seated to the left of
Clay, and John C. Calhoun is to the left of the Speaker’s chair.
75. Notice Board, where biographies of candidates for membership are posted, with pediment, carved
“Literary Club,” a fine example of Cincinnati School art carving, ca. 1870-1880 (at foot of stairs, r
entrance to Reception Room).
76. Rounded bonnet-top wood chest on table with hand-wrought iron hinges and clasp with slots on
sides; c. 1845-1850, probably original to the founding of the Cub in 1849.
77. Literary Club Current Member Roster Board, wood and brass with magnetic inserts (near entrance to
Library) naming the members in the order of most recent to longest membership in ascending order.
(From the Entrance Hall turn into the Library opposite the Reception Room, and turn right when in the
Library, moving counterclockwise, but first look at Library furniture).
The Library
A. Library Furniture
78.. Library table, mahogany, with side drawer, (ca. 1830), had been hidden under a tablecloth and used
for decades as the Club bar, discovered by Stewart S. Maxwell in 2016. This fine Late Federal/Early
Empire table is constructed of a double baluster columned base and scroll feet. Its beautiful
mahogany surface continues the "flow" of matching veneered grains from its top down the sides, and
terminating at the base. On one side is a concealed drawer, meant for convenience and utility
without calling attention to itself. A simple, yet elegant, mahogany bullnose beading of trim encircles
this table's rail which distinguishes it from other tables of this period. An advertisement of 1833 fro m
Joseph Meeks & Sons of New York contains images similar to the Club's piece. There is an
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impressed number 2207 on the bottom side of the top rail. Restored by Club caretaker Christopher
Maynard.
79. Three antique Queen Anne style armchairs (ca.1880-1895) in black-stained oak finish, with typical
splat back. The Club's chairs are streamlined in detail; they have black leather seats accent ed with
nail heads.
80. Three Renaissance Revival or early Arts and Crafts antique armchairs, (ca. 1880-1895) in blackstained oak finish; chairs have spindles and splat backs for their detailing. Black leather seats are
accented with nail heads. A photograph which includes one of these chairs in the 25 East 8 th St.,
Club interior (1896-1930) is in the Library, to the left of the Herschede tall-case clock which belonged
to John Uri Lloyd.
81. One large Renaissance Revival art-carved armchair, (ca. 1875-1890) probably from the Cincinnati
art-carved furniture movement period. There is a fine bas relief carved cluster of fruit on its back at
the crest rail; the chair has both a black leather back and seat, accented with nail heads.
B. Library Walls and Table Tops
(Now look at the Library walls, beginning at the right of the entrance [coming from the entrance hall]
and moving counterclockwise)
82. Edison Victrola Model 150, (ca.1915) restored by Club caretaker Christopher Maynard, gift in 2011
of Edward Burdell, member 1982, with record on the turntable.
(To the left are three stacked images of Cincinnati)
83. “Belle Vue of Cincinnati on Sycamore Hill,” Otto Onken Co., color lithograph (top)
84. Aerial photo of Cincinnati and Northern Kentucky in 1955, gift of Walter Beckjord, member 1946
(middle).
85. Cincinnati map, 1855. Gift of John J. McDonough, member 1996. (lowest)
(Two large lithographs are to the left of the maps.)
86. Colored lithograph, “View of the Great Ohio River Flood at Cincinnati.1884.” This was the second
highest in the recorded history of Cincinnati, after that of 1937. (see items 90, 91 to the left of this
lithograph).
87. Colored lithograph, residence of Edmund Dexter (1801-1862), member 1858, anonymous gift 1952.
His residence on the northeast corner of 4th St. and Broadway, was torn down in 1914; the Western
Southern Headquarters Building stands in its place. Dexter made his fortune in the liquor business.
He hosted Edward, Prince of Wales, the future Edward VII (Sept.,1860),and Charles Dickens (1842).
His striking mausoleum, in Spring Grove Cemetery, was built to resemble the Ste. Chapelle in Paris,
but its stained glass and elevator were never installed. Lithograph by Ehrgott, Forbriger & Co.,
Cincinnati.
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(There are seven images on this same wall, to the left of the large lithographs)

88. Photogravure portrait of Mark Twain (nom de plume of Samuel Clemens [1835-1910]), (top left),
published by James T. White & Co. with facsimile autograph. Clemens visited the Club in 1885, and
his real autograph appears in the Visitors Book in the Library.
89. Portrait of Oliver Goldsmith (1728-1774) (top center), renowned Irish playwright (She Stoops to
Conquer), poet (The Deserted Village), and novelist (The Vicar of Wakefield), and one of the twelve
original members of The Club, later The Literary Club, founded by Dr. Samuel Johnson. and Sir
Joshua Reynolds. Goldsmith is buried in Temple Church, London, where his plaque bears this
inscription by Dr. Johnson, that Goldsmith "left scarcely any style of writing untouched, and touched
nothing that he did not adorn." Probable artist Robert Richard Scanlan (1826-1876), Dublin, after
portrait (1770) by Sir Joshua Reynolds (1723-1792). Gift, 1901, of Benjamin R. Cowen (1831-1908)
member 1889. Cowen was a General in the Civil War and Assistant Secretary of the Interior under
President Grant.
90. Fragment (center, left) of burned timber and German incendiary bomb (WW II) taken from the
damaged house of Dr. Samuel Johnson in Gough Square, London, 1940.Gift of Derrick Vail, Jr.,
M.D. Dr. Vail headed the Dept. of Ophthalmology at both the U.C. and Northwestern University
Schools of Medicine.
91. Letter (center, right), dated Oct. 21, 1957, accompanies bomb and timber, from Derrick Vail, Jr.
M.D., member 1934, to Louis B. Owens, M.D., member 1943, explaining the event of number 88.
92. Harper's Weekly-Journal of Civilization, New York, Saturday, February 24, 1884, Volume 27, number
1366 (front page). (bottom right). Title: "The Great Floods-on the Ohio Below Cincinnati." Artist C.
Graham (dates unknown). Many buildings in Downtown Cincinnati are seen to be underwater to their
rooflines, with a steamboat and other small boats rescuing those standing on the roofs. The flood
extends throughout the entire image. Gift of Thomas Schuck, member, 2017.
93. Harper's Weekly-Journal of Civilization, New York, Saturday March 3, 1984, Volume 27, no. 1367
(front page), (bottom, left), Title: "The Flood of Cincinnati--Swept Away". Artist: Henry F. Farny
(1847-1916), member 1872. Onlookers standing on Cincinnati's Roebling Suspension Bridge
observing the Ohio River flooding Downtown Cincinnati and the Gas Works. Houses are depicted
flowing downstream. (The Roebling Bridge was the longest suspension bridge in the world when it
opened in 1866.). Gift of Thomas Schuck, member, 2017.
94. Desk/table behind sofa containing many written treasures of the LC, including the Norton Facsimile
of First Folio of Shakespeare, and the Oxford English Dictionary (abridged version; the full O.E.D.
runs 18 volumes), one of the most comprehensive and scholarly dictionaries of the English
language, donated by Club members (initiative by George Gibson (Gibby) Carey IV, member 19872018), in memory of Robert W. Hilton, Jr. (1917-2003), member 1966.
95. A pair of dark green ravens crafted as bookends; Rookwood Pottery, stamped LI/2274 on bottom, on
desk/table.
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96. Bookshelves, containing minutes and papers of the Club from 1870 to the present (now on line), as
well as books by/about LC members, many of which are now also in the vault in the Reception
Room.
97. “Shakespeare and Other Famous British Writers,” artist unknown, Nineteenth Century engraving,
over right side of bookcase).
98. Bust of Shakespeare, papier mache, gift of James Elder, member 1974, and Francis Dale, member
1968, the latter publisher of the Cincinnati Enquirer and Los Angeles Times; the Bard’s bust,
unknown artist, modeled after the tomb in Stratford and a bust in the garden of Elizabethan Club at
Yale.
99. Window from Harvard’s Appleton Chapel, Veritas, stained glass. Sent “In Joyful remembrance of
Everard Jack Appleton (1872-1931).” Initially this was a gift from Harvard to Susan Avery Appleton,
his widow who gave it to the Club. Appleton, member 1908, was a poet whose family built Harvard’s
Appleton Chapel in 1858 and which had ties to Harvard dating from the 17 th century. (It is widely
rumored that had Yale been open for admission,the family would have preferred New Haven.)
Harvard replaced the Chapel in 1931 with Memorial Church where the window found no
sympathizers. Thus Veritas ("Truth") is displayed here as a moral imperative and an introductory
Latin lesson; also in Jack (he hated the Everard name) Appleton's memory, but definitely not
mounted as a tribute to his alma mater.
.
100. Large black mug with face, probably of Bacchus, Rookwood Pottery, 1922, with the numbers
XII/2621 on its bottom. (on top of bookcase, left side.)
101. Engraving from portfolio of scenes from Shakespeare’s play, Love’s Labours Lost (Act 4, Scene 3),
(on wall to left of Appleton window) with quote “Here comes one with a paper” (this is. the quote over
LC Reading Room lectern), gift of Ethan B. Stanley, member 1978, President 2007.The next line in
this play is " God give him grace to groan!"
102. Photo portrait of Lawrence C. Carr, M.D. (1855-1921) member 1885, physician, Cincinnati Dept. of
Health. He is seen here in full uniform c. 1898, when he left Cincinnati to serve in Cuba in the
Spanish-American War as Surgeon-in-Chief. This ceremonial sword (above the portrait) was given to
him by the LC members before his departure for Cuba. He was an expert on the epidemiology of
yellow fever who also served in China and the Philippines, where he became friends with (then
Captain) John J. Pershing. Carr later became Chair of the Department of Obstetrics and Gynecology
at the University of Cincinnati College of Medicine; author of 94 LC papers (including budget
segments). His name is carried permanently at the top of Club Roster because of his generosity to
the Club, to which he bequeathed his entire estate, only asking to be perpetually listed at the top of
our Roster, as an "absent member."
103. Dr. Carr's ceremonial sword and scabbard (above portrait); exhibition case gift of Edward B.
Silberstein, M.D., member 1998, President 2020-21.
104. Negro Marquina Spanish black marble Greek Revival fireplace mantel dating from c. 1840-1850, left
of Dr. Carr's portrait, which probably replaced an original, finely wood carved Federal mantel, c.
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1820, gifted by the LC to the Cincinnati Art Museum, 2019.
105. Literary Club Coat of Arms and Crest, (over mantel), painted plaster, c. 1930 by an anonymous
Italian painter in Cincinnati, 34 inches in diameter, with three torches and LC motto: Luceat Lux
Vestra (“Let Your Light Shine”, Matthew 5:16).
106. Pair of black Rookwood Pottery vases, (1928), XXVIII/6015 stamped on bottom. (on mantel), gift of
John D. Wareham, member 1921, on the occasion of the opening of the new Club House, 1930.
107. Rookwood Pottery, ashtray (1955). (on mantel).
108. Rookwood Pottery pot with sea-serpent feet, red glaze, (on mantel), XXIV/2804 stamped on bottom.
(on mantel)
109. Section of timber, encased in lucite, (on mantel) from Fort Washington (1798-1808),former location a
few blocks from the LC, established in the village of Losantiville (now Cincinnati). Gift of Nathaniel R.
Whitney, member 1930, gifted 1952. He was the Whitney Professor of Finance at the U.C. College
of Engineering and Commerce, and had obtained the piece from William J. Reardon, member 1964,
and the Charles Messer Co., excavator of the site for building the Western Southern garage.
Transparent casing gift of William G. Werner member, 1943.
110. Club Coat of Arms (above), gouache, by George Benson Nicholson, member 1885, whose portrait is
in the Reception Room, on inside wall.
111. Club Coat of Arms, 1893 (below), watercolor, gift of Alfred O. Elzner, member 1890; Elzner (18621933) was a prominent Cincinnati architect who did work for the Taft, Emery, and Procter families.
He designed the Ingalls Building (1902-4) at the corner of 4th and Vine Streets, the first reinforced
concrete high-rise office building in the world, and also the Reading Room addition to the LC
Clubhouse,1930.
112. Ode to the Literary Club written by Rollin Workman, Ph.D. (1926-2020), member 1981, Emeritus
Professor of Philosophy at the University of Cincinnati;calligraphy by Marlene Steele
113. Frank Herschede Co. tall-case clock, c. 1900, 100 inches tall, (Corner of Library, right of Fourth St.
window); German eight-day movement, mercury pendulum, silver and gold face, tolls the quarterhour in Westminster or Whittington chimes, given to the Club by the children of its owner, John Uri
Lloyd (1849-1936), member 1900-1936. Lloyd was a visionary chemist who founded Lloyd Brothers
(along with brothers Nelson A. and Curtis G.), Pharmacists, Inc. He was one of the world’s foremost
chemists in plant research, as well as a best-selling novelist (“Stringtown on the Pike” and Etidorhpa”
[Aphrodite spelled backwards] are two of his best known). The Lloyd Library, at 917 Plum St. since
1970, founded in 1902 at 224 W. Court St., contains his work. The Library is one of the largest and
most respected medicinal botany libraries in the U.S. and also an important source of information on
Eclectic Medicine (a branch of medicine popular in the late 19th and early 20th centuries employing
botanical and other remedies plus physical therapy to treat disease).
(Turn left, counterclockwise, to the Fourth Street window, where there is a “column” of three framed
ephemera)
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114. List of Club members (top) who served in the Civil War.
115. Minutes of the LC, (center) handwritten, March 27, 1852, Rutherford Birchard Hayes, LC President,
wherein the motion to incorporate the Literary Club Is proposed.

116. Sketch of the nineteenth century LC interior, (at bottom) entitled “Let all who enter here leave care
behind.” Artist unknown. The chair in the foreground of the sketch is identical to the design of three
Library chairs currently in the Library, one of which sits just under this sketch.
(Face window looking out on Fourth Street)
117. A pedestal display case standing before this window holds the two finest Rookwood ceramics of the
Literary Club (numbers 118, 119). The artist is Jens Jensen (1898-1978),who came to the U.S. from
Denmark in 1927 and to Cincinnati a year later; achieving fame for his Modernist work in both
pottery and painting,
118. Jensen's decorative round pottery plate on desk table, one of a kind, probably donated in 1928,
depicting lovers with bow and arrow; Rookwood Pottery: XXII/26720 stamped on bottom.
119. Jensen's Rookwood Pottery cream colored vase depicting gazelles, also one of a kind with:
XXIV/2804 stamped on bottom
(please move to the left of Fourth Street window)
120. Caroline Williams (1908-1988), engraving of the Literary Club (upper frame) dated June 17, 1937,
with flowering trees, two figures and a car. Williams studied at the University of Cincinnati,
Cincinnati Art Academy, and the Art Students League in New York; she drew Cincinnati sites for 47
years; many of these appeared for years in the Sunday Cincinnati Enquirer.
121. Caroline Williams (1908-1988), engraving of the Literary Club dated 1947, seen through leafless
trees.
(Next three images to the left)
122. Lytle flag replica (above), Civil War, gift of Robert W. Dorsey, member 1993. The original green silk
battle flag of the mostly Irish-American Ohio 10th Infantry regiment is four times larger and is in the
Cincinnati Museum Center. Its commander, Brigadier General William Haynes Lytle (1826-1863), not
a member, was a poet, politician, and scion of one of Cincinnati’s First Families; killed by a sniper at
the Battle of Chickamauga, GA. Lytle was a grandson of the builder of the family home, ca. 1810,
on Pike St. between East Third and Fourth Streets. in Lytle Park, which takes its name from the
family.
123. Portrait Medallion of Abraham Lincoln (1809-1865), (below,left) in bronze, engraved with "GKW
1914", donor unknown; medallion perhaps related to statue of Abraham Lincoln, unveiled 1917,
standing nearby in Lytle Park by George Grey Bernard (1863-1938). Two other castings stand in
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Louisville, KY and Manchester, U.K.
124. Photograph of the Literary Club (below right) ca. 1949 with the unique statue of a beardless, prepresidential Abraham Lincoln (sculptor George Grey Barnard; dedicated by William H. Taft, 1917) in
Lytle Park (in the foreground), the Club house in the background; photograph by Paul Briol (19011955), member 1927. Briol was known for his artistic use of light and shade. Photograph discovered
by Robert C. Vitz; framing similar to Lincoln medallion; executed and gifted by Stewart S. Maxwell,
2017.

125. On table in Lucite holder near corner is exhibited, on a rotating basis and chosen by the Club
Librarian, one of the written or printed treasures of the Club. (Note white gloves are provided and
required for turning pages, please.)
(Column of three images on left hand wall)
126. Photograph of Club interior, 24 W, Fourth St., 1887, (top) by Frank A. Hunter, member 1880.
127. Photograph of Mrs. Louise Brady’s Boarding House, 1919. (center) Our Club was built as a private
home in 1820 but became a boarding house after 1912 when the neighborhood had deteriorated.
The "confectionary" (candy store) of Frances B. Stirr stands to the left. The structure became the
Literary Club House in 1930; photograph gift of Richard Kesterman, member 2006.
128. Print of etching of the entrance to Club (lower), by Albert Graeme Mitchell, M.D. (1889-1941) after a
photograph and subsequent gift by philanthropist Walter Steidle.(1926-2006). Dr. Mitchell, member
1934, was a well-known pediatrician who became the B.K. Rachford Professor of Pediatrics at the
University of Cincinnati College Medicine in 1923; he also helped raise funds for Children’s Hospital.
An illustrated folio by Dr. Mitchell relating to a paper of his is under the desk/table in this room.
(Next, a vertical hanging of two matched pictures nearest the Library Door)
129-130. Celebration of 100th Anniversary of the Club; Walter A. Draper (1871-1964, President, 1928)
reads a paper, with John N. Gatch,(1893-1966), member 1922, presiding, March 7, 1949;
photographs by Paul Briol (1909-1955), member 1927 and outstanding Cincinnati photographer.
(return to the front hall and examine Images hanging from foot to top of stairs)
Entrance Hall Stairs
131 Portrait of Victor Hugo, autographed, photogravure by Goupil & Co. after a photograph by Walery.
Walery was the professional name used by a father (Stanislaw J. Ostorog, [1830-1890]) and son
(Stanislaw J. Ignacy [1863-1935), owners of a local photography studio 1857-1890; gift of Job E.
Stevenson (1832-1922), member 1875, later President; member of U.S. House of Representatives
1869-1873.
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132. Literary Club photograph by Paul Briol (1909-1955), member 1927, a professional photographer with
works in the Cincinnati Art Museum (among others), known for his artistic use of light and shadow.
133. “The Shipwreck,” engraving, after 1772 painting by Claude-Joseph Vernet (1714-1789).
134. “Donkeys and Cattle,” engraving by Berghean (no information found about the artist), 1925, made
from original copper plate.
135. Brass rubbing of the tombstone of John Lyon (1514-1592) in St. Mary’s Church, Harrow on the
Hill, at the top of the staircase. Lyon was a yeoman or freeholder who was granted a Royal Charter in
1572 by Queen Elizabeth I and founded Harrow, the famous boys’ school, in Northwest London,

136. Engraving of a portrait of Dr. Samuel Johnson (1709-1784), (on landing), by Sir Joshua
Reynolds (1723-1792), a painted copy of which hangs to the right of the proscenium arch in
the Reading Room; gift of Dr. Frank A. Hunter, member 1880, documented in the LC minutes
of March 1, 1890.
Cloak Room
137-138. Two engravings of the Club by Caroline Williams (1908-1988) (right hand wall as you enter)
(also see her artistry in the Library, numbers 109,110); careful examination indicates these are not
identical, but separate impressions of the scene.
139. “Washington Irving and His Literary Friends at 'Sunnyside'”, engraving; (also see number 60, “Our
Great Authors; A Literary Party at the Home of Washington Irving”, in the Reception Room).
"Sunnyside" was Irving’s Hudson River residence.(on left hand wall)
140. “Amusemens Flamans,” engraving by Louis Simon Lempereur (1728-1807) after a painting by David
Teniers the Younger (1610-1690) titled "Boors in a Tavern"; the same engraving is also now in the
Legion of Honor Fine Arts Museum, San Francisco; the National Museum and Art Gallery of New
Zealand; Museum of Fine Arts, Boston; and Philadelphia Museum of Art. Gift of Frank A. Hunter,
member 1880 (left of Appleton window backing).
(On right hand wall are two solitary figures reading):
141. Anon., “Sir Walter Scott (1771-1832) Reading,” engraving, School of Daniel Maclise; Maclise was a
prominent Irish painter, 1806-1870.
142. “George Washington Reading a Letter,” lithograph, from painting by Alexander Casarin (1845-1907).
(Before entering Lavatory, on the left side of that doorway, three images are stacked.):
143. “Der Buecherwurm,” (upper), copy of 1850 oil on canvas by Carl Spitzweg (1808-1885), gift of Roger
Ferger, member 1955. Spitzweg was a German Romantic painter and an important Biedermeier-era
artist. (Biedermeier style lies between nineteenth century European Classicism and Romanticism,
especially appealing to the middle classes of the time, having a look of simplicity, lightness and
playful gesture.)
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144 Burial marker (center) of Manning F. Force (1824-1899), member 1850, in Spring Grove Cemetery.
Force was a Harvard Law School trained lawyer who then practiced in Cincinnati, rose from the rank
of Major to Major General during the Civil War; severely wounded in the Battle of Atlanta; after the
Civil War he became a Justice of the Superior Court in Cincinnati.
145. “An Odd Volume”, (lower) lithograph of another "bookworm" with a favorite book, artist unknown.

Lavatory
(Directly ahead, to the right of the mirror, three frames are stacked):
146. “Deutsche Dichter” ("German poets") (above), etching with Goethe in front of the group, all of whom
are named: Johann Wolfgang von Goethe (1749-1882)

Johann Christoph Friedrich von Schiller (1759-1805)
Christoph Martin Wieland (1733-1808)
Friedrich Gottlieb Klopstock (1724-1803)
Gotthold Ephraim Lessing (1729-1781)
Johann Gottfried Herder (1744-1803)
147. “Ideal Club Member, Written with Help from Anthony Trollope,” (center), satire written by Eslie
Asbury (1895-1988); member 1926, Historian 1965-1980.
148. The uninhabited island of Staffa, pictured here, was mentioned by Dr. Samuel Johnson in his
memoir, A Journey to the Western Isles, 1775, when bad weather prevented his visit to this island;
artist unknown. (The “Island of Staffa,” located in the Hebrides Islands, contains Fingal’s Cave,
immortalized by Felix Mendelssohn who visited in 1829, in his overture “The Hebrides,"1830.)
(To the left of these images)
149. Henshaw Arts and Crafts wood dressing table stand, ca. 1890’s.
(On the dressing table:)
150. Bohemian vase, red gilded glass with lid, c.1900-1920, donor unknown.
151.. Ashtray, Roseville Pottery Company (Roseville, Ohio, 1890-1953); the Roseville Co. was a leader in
the American Arts and Crafts Movement, which focused on a level of craftsmanship and design
belonging to the age before mass production and did not promoting a specific style.
(At the far end of this same wall)
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152. Club 150th Anniversary Spring Outing, 1999, at the Indian Hill home of Lewis Gatch, member 1965.
153. Club 164th Anniversary Club Spring Outing, 2013, again at the Gatch home.
(On wall opposite)
154. Club members (left to right) Mark Schlachter, “W. H. Taft,” and Tom Murphy (members 2012, 1878,
2010 respectively) socializing after a successful test of the Club time machine.
155. Humorous quotation from Mark Twain's Tom Sawyer Abroad, (center): "…the finer a person talks,
the certainter (sic) 'tis to make you sleep." Presented to the LC by The Indianapolis Literary Club,
April 27,1984.
156. Nevin M. Fenneman (1865-1945), “What 52 Years of Teaching Will Do”, images of Fenneman,
member 1916, as young and older man. Fenneman founded, and was first Chair of, the University of
Cincinnati Department of Geology and Geography, and worked closely with the U.S. Geological
Survey on the physiography of the U.S.

Visitors to the Club Whose Literary/ Artistic/ Musical Works Have Been
Nationally/Internationally Recognized:
Truman H. Aldrich (1848-1932), visited April 22, 1882), wrote articles on paleontology, mining
company executive, House of Representatives.
Matthew Arnold (1822-1888), visited 1884. English poet and cultural critic.
John Betjeman (1906-1984), British architectural historian, poet, Poet Laureate of the United Kingdom.
George Washington Cable (1844-1925), visited 1885, American novelist; the first modern Southern
writer, traveled with Mark Twain 1884-1885.
Cassius Marcellus Clay, Kentucky abolitionist and cousin of Henry Clay, 1853.
Kenyon Cox (1856-1919), visited June 25, 1886. Cincinnati-born painter, teacher (Art Students
League), writer.
Charles A. Cutter (1837-1903), visited May 27,1882, a leader in establishing the profession of librarian,
devised the Cutter Classification System and the inter-library loan concept.Walter Damrosch (18621950), visited Feb. 14, 1885, conducted NY Symphony Orchestra, premiered Gershwin's Piano
Concerto in F and An American in Paris.
Rufus R. Dawes (1838-1899), visited May 14, 1881, Civil War officer whose memoirs were published
and widely read; elected to House of Representatives.
Loren C. Eisley (1907-1977), American anthropologist, educator, philosopher, writer;
Ralph Waldo Emerson (1803-1882), American essayist, lecturer, poet, transcendentalist;
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John Fiske (1842-1901), (born Edmund Fisk Green), prominent historian and philosopher, visited
1885.
Robert Lee Frost (1874-1963), American poet, the style of whose work stands at the intersection of his
two centuries.
Alex Haley (1921-1992), American author who depicted generations of African-Americanlives in his
book Roots.
Randall Jarrell (1914-1965), American poet, critic, 11th Poet Laureate Consultant to the Library of
Congress.
Justin McCarthy (1830-1912), visited Club Jan. 22, 1886. Editor of the London Morning Star, lecturer,
novelist, historian, M.P.
William W. Mayo, M.D, (1819-1911), founder of the Mayo Clinic.
Walter Hines Page (1855—1918), American journalist, Ambassador to the U.K. before and during
World War I, 1910.
Opie Read (1852-1939), journalist and humorist, author of "The Arkansas Traveler." 1899.
Dixie Selden (1868-1935), local artist of note and student of Duveneck,1897,one of the earliest female
visitors.
Stephen Spender (1909-1995), English poet, essayist, novelist, 17 th Poet Laureate and Consultant to
the Library of Congress.
Amos Alonzo Stagg (1862-1965), played end for Yale, beating Harvard consistently and soundly,
selected to Walter Camp's first "All-American” football team in 1889. He coached football, basketball,
baseball and track, with his longest tenure at the University of Chicago.
Albion W. Tourgee (1848-1903), visited March 25, 1882, Civil rights advocate, defined the
phrase/concept of color blind justice; writer, lawyer, politician, diplomat.
Mark Twain (1835-1910); visited Jan. 4, 1885, nom de plume of Samuel L. Clemens, writer, humorist.
Charles Dudley Warner (1829-1900), co-author, with Mark Twain, of The Gilded Age: A Tale of
Today,1888. Originator of the quote, "Everyone complains about the weather but nobody does
anything about it."
Booker T. Washington (1856-1915), educator, founder of Tuskegee Institute, civil rights advocate.
Oscar Wilde (1854-1900), visited May 27,1882 Irish playwright, novelist, essayist, poet, writer of
epigrams.
Justin Winsor (1831-1897), visited May 27, 1882, historian, the founder of the profession of librarian,
first president of the American Library Association, Head Librarian Boston Public Library 1868-1877,
Director of Harvard University Library 1877-1897.
Israel Zangwill (1864-1926), visited 1924. British playwright, cultural Zionist, popularized the phrase
"melting pot," plays acclaimed by President Theodore Roosevelt.
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Edward B. Silberstein, M.D.,

standing gratefully on the shoulders and efforts of:
Robert W. Dorsey, Paul A. Franz,
Richard R. Kesterman, Stewart S. Maxwell,
Robert C. Vitz, John H. Wilson III

